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Corridor of
~ Suspicion

BY PAYAL UTTAM

hether it’s photos of bus-
tling streets carpeted in
grass or rotis that look like
lunar landscapes, Jitish
Kallat has a habit of over-

“That's what art is all about.

graphs he gave me became source files to

clad a street in Mumbai [using digital imag-
ing]. It was literally reversing the creative

process where the person who documents

the end thing documented the

d wheatgrass seeds in sculp-

You also
tures of dogs in your recent show at lan Potter
Museum.

The grass kept growing on the dogs in the
wumoftheshow—theymozpheduthe
mrsssmn naeaudonthen-bodyamof

nally planned as a three-month exhibition
but was extended to a full-year run.
“Tt was.

an artist to make people question their sur-
roundings?
Mr, Kallat: All of these works have been ques-~

1 find? Everyone carries @ world inside them-
selves, it’s when their world interacts with

M“?Hahmm
due to its references to terrorism and security.
mmmmw-mm

US. immigration?
mmuimltmemmgmuonchm
pmntxsalwwsmmng.uml!syonso

about humankind or human kinds. I
mlpmpomt it to one single moment, but I
was interested in the myth of 9-11. The idea
of the date and the number having a premo-
nition inscribed in it, and all these conspir-

very beautiful. It
wsqnhapecu!hr they were all made at the

Austria, about 35 minutes

something like 60 feet long and 26 feet high,
50 that’s pretty much taking up my attention.
It’s like an endless loop in the open land-
scape. You know the blue highway signage
that tells you destinations and distances?
T've taken this signage but created a massive

~ ribbon in the open air. This ribbon has infor-

mation that links [the Austrian city] Stock-
erau to places all over the world. It's shows
the distance between Stockerau and Singa-
pore, Kabul and Goa, and the theoretical ex-
its you might take.

Your work Is so varied. Are there common

themes?
The idea of , sustenance and

mwﬂwﬂﬂmmporﬂsmﬂ\emﬂm

life form. That kind of cycle of give and take
between organisms, which tells you all or-
ganisms are one, and we are integrally tied
to the cosmic rhythms, whether it’s the ris-
h\'mormmmon,mpamm
back into my work.

- You have several shows coming up. Are you ex-

ploring new ideas with them?
A [September] show in Galerie Daniel Tem-

acy theories that came out. checks at airports, rock concerts and en-
There was one kind of conspiracy that nightelubs. It's like a small corri-

was created layfully cre-  dor of suspi e is also series of

ating paranoia. Then there was another kind that come from laughter clubs.

torturous rainbow that stuck in your face ev-
ery morning like a weather forecast, but this
was a terror forecast.

You were playing with wheatgrass

at one point.

1 was growing about 70 feet of wheatgrass in
my studio. The photographer who documents
my art documented the grass. The photo-

Where did idea for the roti come from?
My dinner plate.

Do you aver switch off?
!'mulwuystrymgwstopthmhns'meonly
thing that really separates you from the mo-
ment of your existence is your thought, and
that's something you are always trying to get
past.'l'bntnid,!vuryﬂwughnsllwlvdﬁ-
cle for a barrage of possibilities.
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