YUE MINJUN

INTERNATIONAL HERALD TRIBUNE, 6 December 2012

INTERNATIONAL

Hervaldssadme Tribune

THE WORLD’S DAILY NEWSPAPER

Yue Minjun gets
to laugh again,
this time in Paris

“What you see on the streets is a

second incarnation of worle," he
said. “To copy in China ormal prac-
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speaking through a Chinese lnterprger,

With time, mdwnduahu:nd portraits.

for an interview in Paris at the p:
of the Fondation Cartier exhibition.

Through next March, the Fondation ing
Cartier is presenting a collection of h
nearly 40 paintings, plus drawings and

photographs, from the artist’s stud;o
museums and anumber of major art col-
lections around the world, some never
before seen by the public.
'_‘Toorganizeashowofmlsscopein

kets in Beijmg,fore)mnple, contain nu-
imitations of his
works, making versions of his aesthetic
widely available.
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lockups. ql being fenced in," Mr.

added ‘1(|ewnsmszerofani‘;nts.g

astyear, presented.
loexmbmonof Mr. Yue's works, titled
© “The Road" and featuring a series of re-
cent paintings inspired by Christian
iconography. They included remter-
Annunciation

grinni
And Mr. Yue's populanty has held.
““The markethas cooled down in the last
few years and we see fewer specula-
tors;” Leng Lin, the president of Paee
Beijing, sait_l. anemail.

» ‘ ali
is, in a telephone inter-
view. “There is a trend in China for re-

~ appropriation of their own patrimony.”’

For his part, Mr. Yue has been appro-

) _‘prianng classics ot Westem an for
- years,

the experience of npression in Chinese

. and Western cultures.

In his series “‘Landscapes with No
One;” Mr. Yue reproduces both well-
known Chinese socialist paintings and
classncsoowemmwnhtheprotag
onists conspicuously absent.

His version of “Mort de Marat,” by
Jacques-Louis David, depicts the hom-
icide scene with Marat absent from the-
bathtub. In his version of ‘‘Execution
inspired by “‘The Execution of Emperor
Maximilian" by Manet, or possibly
Goya’s "‘Tres de Mayo,” Mr. Yue paints
underwear-clad laughing men facing a

firing sqt

As Ouyang Jianghe, a Chinese poet,
wrote ina poem for Mr. Yue, reproduced
in the Fondation Cartier’s exhibition
catalog, “'All immemorial sadness is in
this laughter.””
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