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George Segal (1924-2000) was
one of the best representatives
of Pop Art, even if, unlike many
of his peers, the general public,
not always clear about what this
school was about, never really
took him to heart. Pop Art’s suc-
cess was largely due to a super-
ficial reception that failed to grasp
its critical dimension, whether in
opposition to consumer society
or taking a more overtly political
turn. Warhol is emblematic of this
misunderstanding. His production
was often reduced to its decora-
tive function, and his most visually
appealing pieces were preferred
over his darker offerings. Even
the cynicism that marked his work
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from the beginning often went
unnoticed. Segal’s output, much
harder to see as frivolous and
pretty, was not much open to that
kind of miscomprehension. Often
critical, he was above all else the
most existentialist of the Pop ar-
tists, and his work, for many years
mainly sculptures and installations
painted white, black or gray, Is
characterized by an incredible
psychological depth that must be
plumbed. Another obstacle to
greater recognition was the fact
that the immense majority of his
works are made of molded plaster
and thus too fragile to travel ea-
sily. Finally, the highly intellectual
Segal was never represented by
one of the big New York galleries,
almost a prerequisite for acqui-
sition by the major international
museums. These factors contri-
buted to making Segal a rare
artist, and not in the good sense—
this is the first time in twenty
years his work has been seen in
a solo show in Paris!

This makes the exhibition on view
at the Templon gallery’s two ve-
nues in the Marais something of
an event. This retrospective co-
vering 1970-95 brings out the sta-

ture of this artist as a very great
sculptor and major Pop artist. In
the bust of a woman greeting vi-
sitors at the entry (Untitled, 1970),
you can still distinctly see the
lines from the plaster-impregna-
ted bandage that had been wrap-
ped around the model’s body.
The Dancers (1971) of course im-
mediately brings Matisse’s La
Danse to mind. Despite their ba-
nality, the standing Bus Passen-
gers (1997) recall Rodin’s The
Burghers of Calais, while his sit-
ting figures make us think of a
more contemporary artist, Jitish
Kallat. The other artist appearing
alongside Segal at the Templon
gallery, Gregory Crewdson, known
for his enigmatic photos, seems
to have been summoned by the
nude Woman in Doorway. His
two pieces showing women stret-
ched out in their beds are remar-
kable for their strangeness and
composition, representing a real
renewal of the female nude genre.
It’s almost impossible to get it
wrong after seeing this show: the
profundity of Segal’s works here
make it clear that he was one of
the greatest Pop artists.
Translation, L-STorgoff



