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Dakar, his canvases, now found in major callections and institutions
including the Louvre Abu Dhabi, Credit Suisse and Fonds municipal
d'art contemporain de la Ville de Paris, are distinct in their approach to
tell stories that link African and European aulture. Rep d by Gal-
erie Ternplon in Paris, be's shown at Hales Gallery in London, Institut
Francais de Dakar.Dahr.:ndGzﬂcryGuyBirudﬁ.Gammg
other locations.

“When I decided in Senegal to go to the art school no one from my
family agreed to support me,” he recalls. It was around the year 2000 and
he had been snadying to become a mechanic. But he dropped out to be
an artist. One day he was given the opportunity to draw. He drew 2
picture of a man killing another person and he gave it o the teacher.
“The teacher said, “Wow, Omar you draw very well!™ he emembers. A
few days later the same teacher asked him what he was doing in the
school and why he didn't go to art schoal. “He told me, I think you have
alot of talent,"™ says Ba. “"You can po to work in a factory whole life
but with art you can travel around the wordd.”™ In 2002, he enrolled in
rEnichliomkdcsAns.ScmgLAﬁazvcnlyan.h:wm
aped by an artist friend to pursue a Master’s in art abroad. He was
accepted at the HEAD (Haute Ecole 'Art et Design) in Geneva in 2005
and graduated from ECAV with 2 MAPS-Arts in Public Spheres Master
inZDll.'MngtoSwimﬂandwasbockonsommylzw:ls.'nys
the artist. Moreover, his professors were lagely interested in new media,
performance and installation-based work. "They told me that painting
was dead,” be adds. "But that was what I had always worked in. They
wanted me to work in video and new media but I never liked to work in
this manner. “You need o change from painting’ they told me.™ But he
couldn’t. "My paintings as about where I come from, how I sce the
world and the people around me,” says Ba. “1 needed to express myself
in this way.”

There's 2 mix of the figurative with the abstract in Ba’s work, and what
s surreal with what is real. "When I paine | ery to repair the past, [ try to
lk about African history, | try to wlk about life and the world in peneral
and also the relationship between the north and the south, and also,
most importandy, | speak about human nature,” says the artist. "1 want
o educate the viewer. | know that in my painting you can see that [ am
African. [ think the world has become 2 little village now. My work is not
hnﬁxAﬁ’iaarﬁ:r&xmp:,hisﬁ;rﬂmwodd.'Monpmpl:don\km

that many Africans participated in World Wr II, he says, calling it "the
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European War.” His paintings portray what from an Afrian
penspective. “Many Africans were there but they don't want to show or
publish it in the papers and in my art | try and show this history,” he
adds.

Violent acts p his explos *Tam also trying to speak
abomdxmnﬂmtsuhmgfmmmmmmddz)oungympkwho
become i in these acts of terrorism. I am trying to portray this
mxmalm:ndzo(rh:hunnlnng. mmmd'lmnnnnmxm
relayed most articul b Bas ples inchude War
Junkic (2016), amz:md:ndhddmg bngg\mwnhm&pk:-
tions of national flags on the handle. His face & in the form of some
mnu:liblygnnmngfdlm:ndonhlsfuxmbﬂghblmhgmuhrs
while next to him are two pedestals in the shape of hands that appear to
hold other smaller guns. In Phidoyer d'une jeunesse (Advocxy of the
Jeunesse) (2018), dozens of faces are placed on long sticks or plants as
they appear to have leaves of some sort. Some wear and others
dont. At the bottom of each pedestal are big black booes with the laces
undone. "My work is very violent but [ am trying to strike a balance
between violence and beauty,” be says. " For some people, it's hard to just
look at viclent work so I want to find a way where the works are 2 bit
softer at times so that everyone cn look at them.” Yet, as he explains,
there is violence in everything, for violence is at the origin of creation.

He tackles other topics too, like love. Participating in the group show
Quel Amour? (What Love?) at MAC in Marscille, France (September
2018), Ba showed the wark Diafate, portraying maternal love through an

African woman seated in 2 chair and draped in heavily pattemned
doths. "1 tried to show the matemal Jove that each human being an
have,” he says. *It’s a different kind of love, different from romantic love.”
And then there is Autapsic de nos cropances (2018) 2 work that centres
around problems of redigion and belief and its influence on humans. Hese
Ba made 2 painting of a surreal city with 2 mix of churches, mosques and
temples in osder to demonstrate that there is a similar level of beliefs as
well as, paradoxically, imilar levds of differences within them.

Many often remark on the artist’s acute use of colour. However, Ba
states that he is "not a pood coloursse.”™ Sll, he says, he usesa lot of colour
in his painting. "Colouss are just 2 utensd to speak abous beauty; vicknce,
and life,” says Ba. “Yet [ am always worried about using too much and
entering into kitsch. I almost start with a black background and
then add the colour and there’s always the risk of adding too mudh. 1 feel
good when [ start with the black. Maybe
it is because | am also black,” he laughs.
“When I start with a black background
it allows me to feel mose what [ want to
do—it’s like darknes and then the
shapes and the figuses come and 1 add
colour—usually around thre to four
colours. [ tried once to paint the canvas
all white but it wasnt the sme feding
that [ recrived from the bladk.”

Bds expressi introduce us
to another Africa—one where the past,
present and hopes for the future become
one. There’s anguish, pain, hope and
beauty all wrapped togethes, as if the art-
ist were trying to depict all the calamities
duality of his work is also what attracts
his loyal audience. "It was important for
me not to forges the past,” says the an-
ist. "Becanse | need the past and its sym-
bolic objects in omler for me
understand the present and po forward
into the future. It’s important to under-
stand the past but it i very imporant
not to stay in the past.” W
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