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and architecture. His earliest architectural
creations were of paper and cardboard, but he
gradually Incorporated plaster and styrofoam
for more solid structures that embodied his
socio-political inter Now, ere looks
beyond the horizon of spatial reproductior

into the realm of the conceptual. His oeuvre
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capture of the surreal, weaved from
a deep concern and understanding for art and
humanity
The artist 1 revealed his On the
Water's Fdge senes at Galerie Templon in
Celly Gallery in New York,
exploring what it means to be human in the
immediate face of environmental degrad:

Climate change and environmental destru

may have long lost their lustre in regard to

temporary
crisis and immediacy to take a [
quiet optimis strophe

As if 1

subvert our expectations following
n" buzzwords, On the Water’s Edge

and vib
palettes against the context of a degrading
environment. The symbolically defiant made
rious reality of nsing

; are simultaneously conceptual and




goncal immersion

That surreal space of imme

not in the present plane of rea

1s fundamentally relevant to our pre
Caset paces explore the future in the
context of humanity’s present capacity to
change, imagine, and create reality, We have
been the prime driver for all we are immersed
in today; society, community, even our individual

and private lives. As such, times of crisis do
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s. Casebere

e too ambitious or overstated
people will be inspired 1o face our

with fortitude and conviction, to

with the crisis.”

Challenges less global than climate and

environment

bigotry,
stac

10 wit

regardle competition and

cnisis at saturation, remain undaunted in their

heralding of love and hope. Yet wha

peaks freely of love and h

and whn
, and wno

glse but artists tenaciously ask 1o the self and




