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Robin KID

The Unfiltered Voice of
a Self-Taught Artist

Int

obin Kid aka THE KID is an autodidactic artist from Holland who creates!
orks that reflect his unfiltered artistic expression and his personal and social
concerns. Growing up in a small mining fown, Robin found solace in dream
orlds, a means to escape the uniformity of his surroundings.

He doesn't have a fixed agenda or a predetermined style, but rather he lefs
he world around him inspire and infiuence his work. He captures the feors, b

Jof the beauty and hope that still exist. He mixes rebellious, TeIIQIOUS fantastical,
nd “offensive" elements in his art, without trying to balance them or make ™
hem harmonious. He just incorporates them instinctively, as they reflect his preoc

Robin explores themes such as the fear of losing or holding onto elements like) - <
-
ce, the thin line between accepting a predetermined fate and resisting it, ang Q
he dark side behind the shiny facade. He acknowledges the intemet's role in &
self-teaching but criticizes social media for perverting the core principles of -
democracy, tuming people into narrow-minded soldiers. Robin's personal
experiences, both deliberate and unconscious, often find their wa
finto his works. <









little because | didn't ﬂt
if you don't fit in, like

| grew up in a small mini

town in Holland, very
class, my street was like
out ol Billy Elliot, everybt
had the same little hous:
with the same little la
same orange awnings, €
And the boxes we live
were distinguished only by
names on the mailboxes, s
nothing around me was fr¢
that “art" universe atall.
My escape was into the
the world of Disney a
Henson, and later of
Araki or Harmony Korine.
Because they would pre!
me with a world that
moulded fo their own |
they showed me how
be empowered by fan
and how one can learn
within his own dreams a

ROBIN KID | don't redllly
the subjects. My sub]ecis
kind of imposed onto

social media, the Inte
TV. | think my work re
overflow of information tt
are exposed to on a dail

Everything goes so fi r
everything demands a
amount of time and attenti

and blurred! | think we liv
fucked up times, the wor
general just feels very ©
and | find it very difficult
escape this feeling of
and angst. So maybe
are like time capsules
moment.

All those fears and worri
of the day, mixed in with
constant overload of tre
recorded in my work...

rosiN kip | don't think | bala
cnythlng Ijust dump wh

I'm preoccupied with tha
day into my work. | work
instinctively, there is not

thinking going on when |
a work. | guess a lot of m
is also about being afrai
losing something or holdi
to something, for exampl
innocence of childhood,
the happiness you felt w
watching moming cartoo
the same hme I'm dea

bridges between the p
the present, to retain so
of the ‘magic’ of childh
never lose it and at the
time illustrate the impossik
of retaining it.

roBiN kip | think that having
brought up “outside" of
generation has influence
work a big deal. | was mi

raised by ?' grandp
and most of the neig
surrounding me were the
of my grandparents, so
example the subject of
War Il was something t
would come up daily. W
grandmother was a chils
and her family had Ame
soldiers stationed in her |
| used to go through
little ‘poezie boekjes' - s
notebooks filled with sho
poems written by the sol
to my grandmother -
even still had the empty
wrappers stuck between
pages of the chocolate !
the soldiers had broug
On the other hand, my
grandfather comes fro
north of Holland, and
the Nazis came and oc
his town, they forced
grandfather's father to go
Germany and work

one of the steel mills, som
grandfather was the
child in a German sch
you imagine? He woul
stories of how they had
in the basement wheneve
sirens would go off, ho
third siren the bombs wo
dropped, and how his fc
my great-grandfather, h
special pass to be out at
and so, even though he
at risk of being caught r
he would help Jewish
escape through the fielc
cross the border.
So | guess having these
stories imprinted on me
child makes me even mort
sensitive and aware of wk

happening in the world
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rogIN kiD Noft really, | don't
ink I've really ever broken
omeone's heart. I'm a Taurt
e're very loyal. Although
hen you fuck with me, I'll
done with you forever.

N

W DO, w
RoBIN kID I'm not really sure.
| think my work addresses
questions like: How do we
deal with growing up? What
idoes it mean when we leave
hildhood behind? How di
deal with this loss as an a:
1 think these are questions
all human beings deal with,
* P¥no matter what period of
gitime, no matter what cu 3
sand they are in a way little
heartbreaks. Growing up i
Yof heartbreaks, it's a suc
of last times and endings!

that. But what | can say is tF
when you lose somebody
close to you who granted
you unconditional love and
confidence, in whatever you
would want to undertake

-even the craziest dreams anc
fantasies, it fucks with your
and heart at first. But event
this loss teaches you that yi
never really lose someone,
this human being has shap
you and will forever live throu:
you, and become a part of y¢

rosin kD I'm not sure if
“heartbroken" is the right te
disillusioned maybe, or fed t
But mostly | think young pe
are hungry, hungry forthe

truth, cuz as you grow up yot
are struggling through a fo

dis-illusions that you colle
you leave childhood and eni
adulthood.
And especially foday, in our
messed up times in which
the world is greatly confused
about what its values are, |
think young people are full &
intense feelings.

ROBIN KID FOr excmple inone
of my first sculptures, As a
Flower Chooses Its Color. A
baby is being bom, his fac
already marked by the sai
gang tattoos as the ones of
mother. And the newborn
seemingly is giving the middllé
finger fo the viewer. Does it
mean, he knows he is alre:
fucked and says “fuck you'
life and the world?

Oron the contrary, does he s
fuck you to his circumsta
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R
distance from it all. And
overflow of “art" really fi
with your mind. So I'm mo
isolated in my studio, in
own dream world", ke
head down and working
on my projects, trying o be
far away from the * Art worl
as possible.

from watching television, the
internet, and social media,
and we have millions ani
millions of visual images
in our minds. I'm 1 s€
taught and the reason |
able to do this is because ¢
YouTube, so in that sense, th
internet is amazing. 3
But then there is social medic
which | think is fucking up
our society. Social media
supposed to be this exte
of our democracy, but in
it's turning into a perve
its core principle: the id
debate, of listening to
other, of agreeing to di
Now every “Rando" be
they are in possession of
absolute truth. social
radicalizing people, it re
the human element, it
you hateful to people di
than you, and it makes it
much easier to do and st
whatever you like without
the fear of consequences.
It's turning all of us into
soldiers, fighting in a war:
not even realize we were in.

and will he reject a destiny
imposed on him?

explanatory, it speaks abot
the dark side behind the
facade. Even though my
can look pop, colourful,

even childish at first glant
upon second look you wi
discover hidden layers a
mearings. Questioning
think is fucked up in our s

roegiN kiD Oh wow, thisisa
layered question. it's imp
to start off by saying that
of the unique generatio
spent half of their childh:
pre-internet and the o
half post-internet. | totall
Andy Warhol is the prim
the kind of art we are mx
today and that I'm part of
generation of kids that is
literate anymore the way
parents or grandparents
meaning literate from re
books, but we are literate

what | leamed very quicl
is that this entire art worl
only smoke and mirrors. |



INO PASARAN (2017)
NSTALLATION, SILICONE, OIL PAINT, VARIOUS
IMATERIALS, NO ANIMAL WAS USED, 240X500X190CM




ITIS ALL YOUR FAULT XXl (2020-21)
OIL PAINT ON CANVAS, ALUMINUM, 240X199X4CM
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everything feels like the
of the world, like a poi

endgame, cause you're
able to project yourself be
that very moment.

roBiN kD | don't know if thi
something | actively do, o
least | don't think about
a goal, it kind of just sl
the work. And | don't rea
artists that preach a
viewpoint. | ask quesfions
issues | struggle with. And.
think my work allows peo
understand at least o
level what these issues @
and maybe question
they mean to them. T
don't come out and spell
what my position is exactly
think it's important to
room for the “beholders
as Ernst Gombrich calls i, 1
give the viewer the freedc
to determine what it's a
and also to leave space
disagreements.
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This We Believe
TwentyFirst Century Museum,
Louisville, USA

Jan. 2024 - Jan. 2025

Becoving

Robin Kid

Templon,

New York, USA

Sept. 04 - Oct. 26, 2024

ROBIN KID Music plays an
important role in my cre
process, especially whe
in the phase of coming |
with new works and a lo
my works are born out
being pissed off in the
In those moments | like
to “Silent Alarm “ by Bloc
or “Capture / Release” by
The Rakes. And when I'r
a more melancholic mox
will listen to Statues by M
“The Unknown Soldier"

Doors, “You Want It Darke
Leonard Cohen, or any

Julee Cruise.

rosiN kip Not sure if you sk
want to, all these hea
these signs of wear and
will build your charac
ultimately, right? It pro
you are alive and still
heart after all.

The Future Is Old
MOCO Museum,
Barcelona

Feb. 08 - Nov. 1, 2024

et

Kingdom Of Ends
Templon,

Paris

Sept. 02 - Oct. 21, 2023

Robin Kid : It's All Your Fault, 168 pages, Templon &
HolyShit, Isbn 9782917515419, templon.com




BT IS ALL YOUR FAULT I (2020-21)
OIL ON CANVAS, ALUMINUM, 233X347 X4CM
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prescription drug.




