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Norbert Bisky, Truther, 2024

For his first exhibition at TEMPLON NEW YORK, German artist Norbert Bisky unveils an explosive show made up
of oil paintings on canvas and paper as well as a large installation exploring the question of play in human
societies.

Born in 1970 in GDR, Norbert Bisky has spent the last 25 years delving into the notion of political utopia, looking
at its practical ambiguities and the importance of the ideology. The fall of the Berlin wall in 1989 and his discovery
of the West led him to choose a career as an artist. He has since built an exuberant and engaged art practice on
what was both a historical and personal upheaval.

The series of oils on canvas with their shimmering colours, almost unbearably vivid, are rooted in the socialist
realism of his childhood as well as the codes of contemporary hedonism. Ludology is based on the work of Dutch
historian and cultural theorist Johan Huizinga, who contrasts Homo Faber, rational and focused on progress, with
Homo Ludens, a being governed by the characteristics of play. Ludology is Bisky’s interpretation of play
philosophy, lifting the curtain on the ambiguity of a society obsessed with perfection and idleness.
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Each painting can be understood in two different ways: is the troop of boys in protective overalls the sign of
coming catastrophe or a nod to a fetishist performance? Is the clown who keeps tight hold of a bouquet of
balloons going to a birthday party or playing the main part in a horror film? Does the plane wreck testify to a war
zone or is it part of the decor at a desert rave party?

At the heart of the gallery, several large pieces of a puzzle made of plywood and painted on both sides are
arranged as an installation symbolising this double-edged narrative. What Bisky does here, including with the
style and pictorial codes of the work, is to link the radical subjectivity of expressionism to the idealised realism
of propaganda art and the glossy aesthetics of advertising. He also draws an explicit link between the urban
world and lush tropical nature, pornography and political activism. “More and more in my work | play with signs
and symbols, which have become key elements of my art over the last decade,” he explains. “I create a dialogue
between them and arrange them in my new collages so they represent an ambivalent vision of the world around
us, permanently swinging between utopia and disenchantment.”

Norbert Bisky was born in 1970 in Leipzig, Germany. His work has been widely exhibited in France and
internationally, including at the Martin-Gropius-Bau in Berlin (2003), Museum voor Moderne Kunst (PMMK) in
Ostend (2003), National Museum of Korea in Seoul (2004), Dortmunder Kunstverein in Germany and Haifa
Museum of Art in Israél (2009), La Maison rouge in Paris and me Collectors Room in Berlin (2011), Rostock Art
Gallery, which held a retrospective of his work in 2014, Villa Schéningen and St.-Matth&us-Kirche in Germany
(2019), Confort Moderne in Poitiers, France (2020), G2 Kunsthalle Leipzig in Germany (2021), SCAD Museum of
Artinthe USA (2022) and Kunstverein Freunde aktueller Kunst in Germany (2023). His pieces feature in numerous
collections, including at the Museum of Modern Art (MOMA) in New York, Museum Ludwig in Cologne, Deutsche
Bank in Frankfurt and Fonds National d’Art Contemporain in Paris.



